
 

 
   

 
  

Bank of America 

Art Conservation Project
 
2023 Selections 

Promoting cultural sustainability 
We are pleased to present the 2023 Bank of America Art Conservation Project grant recipients. This marks our twelfth 

year providing grants for the preservation and conservation of the world’s cultural treasures. In reviewing the 23 projects 

highlighted within this booklet, we are reminded that art and objects of cultural heritage are extremely vulnerable to 

time and that the conservation of these works allows society at large to be inspired by the rich diversity of the human 

experience. We support this work because we believe in preserving this shared history for future generations. 

With this year’s selections, we will have provided funding for 237 projects in forty countries, representing thousands of 

works across different art movements, media and time periods—and, most important, cultures. However, all the works we 

help to conserve share one thing in common: They reflect the creativity, ingenuity and passion of people throughout the 

world over hundreds, even thousands, of years. 

The Bank of America Art Conservation Project is just one part of a comprehensive, steadfast program of support for 

cultural institutions. We believe that investments in arts and culture help to build communities and have a positive impact 

on the lives of our clients and employees. We support a wide range of local and global nonprofit organizations with 

funding and programming to drive engagement, promote cultural sustainability and make the arts more accessible and 

inclusive in the communities we serve. It is part of how we deliver Responsible Growth. 

Brian Siegel 
Global Arts, Culture & Heritage Executive 

Bank of America 



Bank of America Art Conservation Project 2023 Selections 

3 Arab Image Foundation, Beirut


 4 Armenian Museum of America, Watertown, Massachusetts
 

  5 Boca Raton Museum of Art


 6 Constitutional Court Trust,  Johannesburg


 7 Hampton University Museum, Hampton, Virginia


 8 Hawai‘i State Archives, Honolulu


 9 Heard Museum, Phoenix
 

10 Hong Kong Palace Museum 

11 Los Angeles County Museum of Art 

12 Louis Armstrong House Museum and Archives, New York 

13 Modern Art Museum of Fort Worth 

14 Moderna Museet, Stockholm 

15 Musée d’Art Moderne de Paris 

16 Museo de Arte Moderno de Bogotá 

17 Museo Nacional de Historia, Castillo de Chapultepec, Mexico City 

18 National Gallery Singapore 

19 St. Paul’s Cathedral, London 

20 Tampa Museum of Art 

21 The Andy Warhol Museum, Pittsburgh 

22 The National Gallery, London 

23 The Phillips Collection, Washington, D.C. 

24 The San Diego Museum of Art 

25 Utah Museum of Fine Arts, Salt Lake City 

26 Previous Selections: 2010–2022 

 



6 5 

Arab Image Foundation, Beirut 
Agop Kouyoumjian (Lebanese, 1921–2002), Studio Photo Jack 
Ninety-eight handmade albums 

The Arab Image Foundation has more than 500,000 negatives, prints, glass plates, 

albums, film rolls and objects related to the Middle East and North Africa, and the Arab 

diaspora. These have been gradually assembled over the last 25 years by artists and 

researchers, as well as through donations. One significant collection is that of Studio 

Photo Jack, which photographer Agop Kouyoumjian founded in 1945 in Tripoli, North 

Lebanon. The studio operated until 1997 and amassed a collection of 98 handmade 

albums, each containing negative sheet films, amounting to more than 30,000 

photographs. It is a showcase of the studio’s indexing practices. 

Following the Beirut port disaster in August 2020, this has become one of the Arab 

Image Foundation’s collections most urgently in need of conservation. The fragile albums 

will be digitized as well as preserved, to highlight the physical characteristics unique to 

Kouyoumjian’s work. This reflects the foundation’s attempt to find a balance between 

best practices in preventive conservation while preserving both the images and practice 

of the photographer. Kouyoumjian crafted these albums to index his medium-format 

negatives using print tests for the front and back cover and lower-quality paper to layer 

the negatives, along with nails, screws, pieces of tin and rope for binding. 

This project will allow a wide audience to appreciate the precise work of photographer 

Agop Kouyoumjian—all while learning about the rich history of the inhabitants of Tripoli, 

from post-independence through the country’s modernization and civil war. 
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Digital conversion of studio portraits from deteriorated negatives from the Photo Jack albums 
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Armenian Museum of America, Watertown, Massachusetts 
Twenty-one illuminated manuscripts 

Attributed to Karapet of Berkri (Armenian, c. 1449–1500), scribe 
Hymnal (sharaknots), 1488 
Armenian 
Parchment; 317 folios 
4.8 by 3.3 in. (12.2 by 8.2 cm) 
Donated by Paul and Vicki Bedoukian 

The Armenian Museum of America has the largest collection of Armenian artifacts in 

the United States. Among them is an extremely rare collection of 21 handwritten and 

hand-illuminated manuscripts, of which approximately ten are on display in the museum’s 

galleries at any given time. One example is this small hymnal, or sharaknots in Armenian, 

which contains hymns to be chanted and performed on feast days. Attributed to the prolific 

artist Karapet of Berkri, the illumination depicts the Presentation of Christ in the Temple. 

All these manuscripts will be preserved so that they can be viewed by the public and 

studied in perpetuity without risk of further damage incurred by handling. This will allow 

visitors to view the art and culture of the past, and to see it in the context of the present. 

By the medieval period, Armenians had a rich literary society. Since then, many manuscripts 

and illuminations have been looted or destroyed, a process that intensified during the 

Armenian Genocide of 1915. Preservation has taken on a renewed importance, as Armenia’s 

cultural heritage remains at risk. 

The conservation of these rare and beautiful books will be completed by an expert from 

the Mesrop Mashtots Institute of Ancient Manuscripts in Yerevan, which is the largest 

and most significant Armenian library and archive in the world. The manuscripts require 

restoration and preservation due to worn edges, light damage and dust. They need 

protection from elements that could compromise their fragile state, as well as preservation 

for the future. 

4 



10 9 

 

 

 

Boca Raton Museum of Art 
Louise Nevelson (American, b. Kyiv (now Ukraine), 1899–1988) 

Shadow Chord, 1969 
Painted wood construction
 
100 by 103 by 50.5 in. (254 by 261.6 by 128.2 cm)
 
Partial purchase courtesy of Collectors’ Forum, 

partial gift of Mr. Sid Deutsch
 

Louise Nevelson, born Leah Berliawsky, is one of the most important American sculptors of the twentieth century. 

Like many women artists of her generation, Nevelson achieved recognition later in her career—she was 42 before 

she had her first solo show, an exhibition of sculptures in New York’s prestigious Nierendorf Gallery in 1941. Over the 

following decades, she became a pioneering artist, recognized for large-scale installations, an unusual achievement 

for women of her generation. Shadow Chord was created in 1969, at the height of Nevelson’s career, and is a 

stunning example of her famous all-black wooden assemblages. Sixty-one unique boxes made from discarded dowels, 

prefabricated moldings and cut wood give this installation the imposing presence of a cityscape, one that changes 

the viewer’s perception of light and space. Since its acquisition in 2001, this has been a highlight of the Boca Raton 

Museum of Art’s collection. 

Influenced by Marcel Duchamp’s sculptures made from found materials, Nevelson aimed to reinvigorate found objects 

with a spiritual life. During her long career, subject matter in her work ranged from her personal feelings about uprooted 

childhood, culture and war, to nature’s divinity. 

Nevelson was also quite eloquent about the importance of the color black in her work, even describing herself as the 

“Architect of Shadow.” For the artist, black wasn’t a negation of color, but an acceptance because it encompasses 

all colors. Recognizing its importance in Nevelson’s body of work, the Boca Raton Museum of Art has established 

a conservation plan to restore the vitality of Shadow Chord’s matte black. The aim of the project is to restore the 

uniformity of the color and recover paint and material losses to consolidate layers and prevent future damage. 

The work will then retain its prominent place in the museum’s permanent collection. 

© 2023 Estate of Louise Nevelson / Artists Rights Society (ARS), New York 
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Constitutional Court Trust, Johannesburg 
The African Art Centre, with seven South African artists: 

Hlengiwe Dube, Leonie Malherbe, Ntombi Agnes Mbatha, Thobani Mbatha, 

Greta Nkosi, Sphindile Nkosi and Zibuyisile Pretty Zulu
 

South African Flag, 2006 
Plastic beads, twill and filosheen thread 

on fasco cotton fabric
 
244 by 98.5 in. (620 by 250 cm)
 
Constitutional Court Art Collection (CCAC). 

Courtesy of the Constitutional Court Trust. 


This project entails the conservation treatment and reinstallation of the beaded and embroidered textile 

artwork of the South African Flag, which is permanently installed in the Constitutional Court of South Africa 

in Braamfontein, Johannesburg. It is the creation of a women-led group of contemporary South African 

artists—Hlengiwe Dube, Leonie Malherbe, Ntombi Agnes Mbatha, Thobani Mbatha, Greta Nkosi, 

Sphindile Nkosi and Zibuyisile Pretty Zulu—affiliated with the African Art Centre in Durban, KwaZulu-Natal. 

Using traditional Zulu beadwork, they painstakingly created individual half-meter panels that were then 

joined together to form a single (then new) national flag of South Africa. As such, this artistic process and the 

resulting artwork speak of unity through collective effort, a commitment to collaboration that is central to 

constitutionalism in South Africa. The flag, with its wavelike shape and vibrant colors, stands in contrast 

to the more muted colors in the courtroom. 

Based on a recent condition assessment, the artwork has become extremely dusty over time and, given its 

size and hanging height, requires careful cleaning. Parts of the beaded textile also need to be repaired and 

reattached by hand. The hanging system for this monumental work must be expanded and reinforced, as the 

work has started to sag, resulting in creases, which places strain on the fabric and stitching. Once treatment 

has been completed, the flag will be reinstalled in the Constitutional Court and will continue to be a symbol 

of South African unity. 
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Hampton University Museum, Hampton, Virginia 
Dr. John T. Biggers (American, 1924–2001) 
Twenty-nine works on paper 

Founded in 1868, the Hampton University Museum is the 

oldest African American museum in the United States. 

Representing diverse cultures, the museum’s collection 

includes African, Asian/Pacific Islander and Indigenous 

objects. Hampton became the first institution in the country 

to establish a collection of African American fine art, with the 

1894 acquisition of Henry Ossawa Tanner’s renowned painting 

The Banjo Lesson, 1893. 

The collection of American art has since grown to more than 

2,700 works, including 93 by the prolific painter, sculptor and 

noted muralist Dr. John T. Biggers. With one of the largest 

Biggers collections in the country, Hampton University Museum 

has seventeen paintings, two murals, 33 prints, 35 drawings 

and nine sculptures, some of which are on permanent display 

throughout the museum and campus. 

Dr. Maya Angelou, a friend and colleague of Biggers, noted that 

“his pen and pencil and brush take us without faltering into the 

individual personal work where each of us lives privately.” 

Twenty-nine of Biggers’ works on paper will receive 

conservation treatment, rehousing and digital documentation, 

which will allow for more accessibility through research, 

exhibition and publication. The museum plans to include 

some of the never-before-exhibited works in an exhibition to 

commemorate Biggers’ 100th birthday in September 2024, 

with additional plans to develop a traveling exhibition. 
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Far left: 
Middle Passage, 1949 
Conté crayon on paper 
21.9 by 19.1 in. (55.6 by 48.6 cm) 

Below: 
Hampton Centennial Seal, 1966 
Graphite on paper 
35.3 by 27 in. (89.5 × 68.6 cm) 

7 
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Hawai‘i State Archives, Honolulu 
Three royal portraits 

The Hawai‘i State Archives has had the kuleana 

(responsibility) of preserving Hawai‘i’s history since 1905. 

A topic of increasing public interest is the Hawaiian 

Kingdom and its rulers who were overthrown in 1893. To 

honor their past and reacquaint the People of Hawai‘i with 

their heritage, the Hawai‘i State Archives is conserving 

significant portraits of three of its revered sovereigns. 

The famous William Cogswell portrait created in 

1892 of Mō‘ ī Wahine (Queen) Lili‘uokalani—Hawai‘i’s 

last reigning monarch—will have its frame restored. 

Conservators will repair extensive termite damage, 

strengthen the frame for long-term display and regild 

sections of the frame that have deteriorated. 

The 1840s portraits of Mō‘ ī (King) Kamehameha III and 

his wife Mō‘ ī Wahine (Queen) Kalama will have a century 

of neglect addressed through the removal of heavily 

yellowed varnish and darkened overpaint, followed by a 

fill and texture of paint losses that can occur during the 

removal process. Once restored, these paintings will 

counteract contemporary representations created by 

artists who Europeanized their subjects. These works 

will return to public display and present a more accurate 

visual representation of these important Hawaiians. 

Far left: 
Unknown artist 
Mō‘ ī Wahine (Queen) Kalama, c. 1840s 
Oil on canvas 
35.3 by 40.5 in. (89.5 by 102.8 cm) 

Left: 
William F. Cogswell (American, 1819–1903) 
Mō‘ ī Wahine (Queen) Lili‘uokalani, 1892 
Oil on canvas
 
94 by 58 in. (238.7 by 147.3 cm) 


Unknown artist 

Mō‘ ī (King) Kamehameha III, c. 1840s 
Oil on canvas 
35.6 by 41.5 in. (90.4 by 105.4 cm) 
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Heard Museum, Phoenix 
Norman Tait (Nisga’a First Nations, 1941–2016) 

The Heard Museum, dedicated to the advancement of American Indian art, will restore a totem pole carved by Nisga’a First Nations 

sculptor Norman Tait in 1977. A gift from British Columbia to the City of Phoenix, the Friendship Totem was entrusted to the Heard, 

where Tait completed carving the work in one of the museum’s galleries. The word totem comes from the Algonquian word odoodem, 

meaning “his kinship group.” This totem represents Tait’s family kinship, featuring an eagle, the symbol of his clan; a beaver, one of his 

clan’s crests; and a human figure representing membership in his clan. 

The Northwest Indigenous peoples’ centuries-old tradition of creating totems was nearly extinct by the end of the twentieth century. 

Federal governments attempted to force Indigenous peoples to assimilate, burning totems and banning potlatches, or ceremonies 

to raise the totems, which were central to Indigenous culture. The Friendship Totem can be seen as a symbol not only of friendship 

between cities and nations, but also of the survival and resilience of Native American cultures—with Norman Tait credited for the 

revival of Nisga’a totem carving. 

Deinstalled after more than twenty years of display, the totem was too large to be stored indoors at the museum. Despite measures 

to protect it from the elements, infestations and time, the totem requires restoration before being exhibited outdoors at the Heard. 

Norman Tait’s brother, Alver, and daughter, Valerie, will be invited to attend the raising ceremony as will representatives of his clan 

from British Columbia. Once in place, the totem will welcome the Heard’s visitors as one of the first works they see. 
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Friendship Totem, 1977 
Red cedar, paint 
252 by 28.3 by 18.5 in. (640.1 by 71.8 by 47 cm) 
Heard Museum Collection, Gift of the Province of 
British Columbia 
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Hong Kong Palace Museum 
Collection of 946 gold and silver objects 

Plaque with horned and winged horses 
Tubo (7th–9th century) 
Gold, wood, lacquer, and leather 
1 in. (H) by 8.6 in. (W) by 3 in. (D) (2.5 by 21.9 by 7.8 cm) 
Gift of Mengdiexuan 
Hong Kong Palace Museum 

In 2022, the Hong Kong Palace Museum received a 

donation of 946 ancient gold and silver works as its 

foundational collection from Betty Lo and Kenneth Chu, 

important collectors of Chinese metalwork. Spanning 3,000 

years, the museum’s new collection consists of objects 

from China and other parts of Asia. From magnificent 

accessories for the nobility to exquisite horse and chariot 

ornaments, this important collection demonstrates superb 

metalworking artisanship as well as cultural exchanges 

among various communities and regions. 

The museum will provide long-term and critical 

conservation support of its inaugural gold and silver 

collection, which includes urgent treatment for more 

than ten ancient masterpieces in gold and silver to be 

prominently displayed in a major exhibition in 2023. 

Moreover, much-needed museum-grade housing will be 

created for 946 fragile gold and silver objects. 

Conservators will deliver scholarly papers to their peers, 

locally and internationally, and give talks to the public to 

raise their awareness of conservation—an underdeveloped 

but growing area of interest in Hong Kong. 

Image © Hong Kong Palace Museum 
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Los Angeles County Museum of Art 
Chris Burden (American, 1946–2015) 
Urban Light, 2008 
Sculpture 
Two hundred and two restored cast iron antique streetlamps 
Los Angeles County Museum of Art, made possible by Willow Bay 
and Bob lger and provided by The Chris Burden Estate 

The Los Angeles County Museum of Art (LACMA) is conserving a major sculpture, 

Chris Burden’s Urban Light. One of the most prominent works of art at the museum, 

Urban Light has been visited by millions of people from around the world since 

its installation. 

Open 24 hours a day, seven days a week, Urban Light has been unofficially adopted by 

Los Angeles as a symbol of the city and is one of the most popular artworks in the world. 

Composed of 202 historic streetlamps dating from the 1920s and 1930s originally 

spread throughout Southern California, the large-scale sculpture has become ubiquitous 

as the face of LACMA and a point of pride for many Angelenos. 

Conservators will apply protective paint layers that have been extensively tested on all 

the streetlamps, ensuring that substances such as lipstick, permanent marker and dye 

can be easily cleaned from their surfaces. These coats of robust, high-performance gloss 

paint will be applied to Urban Light to enhance and further extend the life of the artwork. 

As part of this conservation effort, the museum’s intent is to increase the durability of 

Urban Light to allow for expanded and sustained engagement. Traditionally, standard 

museum practice is to create distance between the artwork and the viewer for the 

safety of the art. With this interactive work of public art, LACMA has been disrupting 

the standard by inviting the community to sit, to touch and embrace the work, thus 

creating a playful and unique experience. 
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Louis Armstrong House Museum and Archives, New York 
Two portraits
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Far left: 
Samuel Countee 
(American, 1909–1959)
 
Portrait of Lucille Armstrong, 1943 

Oil on canvas in carved wooden 
frame with beige mat 
38 by 44 in. (96.5 by 111.7 cm) 

Left: 
Calvin Bailey 
(American, 1915–1994)
 
Portrait of Louis Armstrong, 1948
 
Oil on canvas in carved wooden 

frame painted antique gold
 
39 by 51 in. (99 by 129.5 cm)
 

Louis Armstrong, a legendary founding figure in American 

jazz, and his wife, the former Lucille Wilson, a dancer, lived 

in a modest house in the working-class neighborhood 

of Corona, Queens, New York, for nearly thirty years. 

Their residence is now a National and New York Historic 

Landmark, and a museum. Two portraits of the Armstrongs 

hang on the walls of the historic home’s living room. 

Samuel Countee’s portrait of Lucille Armstrong aids in 

telling the story of a Black woman artist who bought a 

home with her own money in the 1940s and shared it with 

her husband. Lucille Wilson was a member of the chorus 

line at New York’s Cotton Club, where she would eventually 

meet Armstrong. The Louis Armstrong portrait was created 

by the prominent African American artist Calvin Bailey and 

is based on a famous photograph taken by Anton Bruehl for 

a 1935 issue of Vanity Fair. 

The portraits and frames will be cleaned for extended viability. 

Dust accumulation, as well as localized wear and abrasion, will 

be removed from the surfaces of the frames and canvases. 

After treatment, both portraits will be displayed in the living 

room as featured archival objects and the basis of storytelling 

for the guided tour that thousands of visitors take each year. 

12 
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Modern Art Museum of Fort Worth 
Clyfford Still (American, 1904–1980) 

PH-225, 1956
 
Oil on canvas
 
Unframed: 115 by 104.8 by 1.5 in. (292.1 by 266.1 by 3.8 cm)
 
Collection of the Modern Art Museum of Fort Worth, 

Museum purchase, The Benjamin J. Tillar Memorial Trust
 

Clyfford Still’s PH-225, 1956, is an influential work of American abstract art created after World War II, and an important work 

in the collection of the Modern Art Museum of Fort Worth. An example of his later painting style, PH-225 displays Still’s ability 

to give pigment textural, gestural and psychological meaning. The surfaces of his paintings are unique among the Abstract 

Expressionists, his works having an earthen texture while also displaying a particular kind of light. 

Constructed with a combination of palette knives and brushes, the surfaces are complex and multilayered. In PH-225, a black, 

craggy area is combined with areas of yellow, ocher, red, orange and white. The vertical brushstrokes seen in the saturated 

colors create a sense of spaciousness. In the painting, Still divides the two sides of his aesthetic—his sense of the power of 

extreme light and dark and the radical psychological extremes they evoke. The conservation efforts for this painting will address 

cracking, dents, abrasions, accretions (the buildup of impurities on the paint surface) and other issues. Once conservators 

complete treatment, PH-225 will be returned to permanent display. 
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Moderna Museet, Stockholm 
Niki de Saint Phalle (French, 1930–2002) 

Jean Tinguely (Swiss, 1925–1991)
 

Le Paradis Fantastique, an iconic group of outdoor kinetic sculptures 

by Niki de Saint Phalle and Jean Tinguely, is one of the landmarks 

of Moderna Museet. The artwork consists of fifteen monumental 

sculptures, nine of which are Niki de Saint Phalle’s multicolored, rotund 

female figures, set against six of Jean Tinguely’s black, jagged, rattling 

machines. Le Paradis Fantastique is described by the artists as a love 

duel between the figures and the machines. 

The paint layer on Niki de Saint Phalle’s figures had been reapplied 

in 1997 by conservators according to guidelines from the artist and 

are in a satisfactory state of conservation today. However, the harsh 

climate conditions, combined with continuous operation since the 

artwork became part of the collection in 1971, has led to wear and 

general degradation of Tinguely’s machines, several of them being 

too degraded to be put in motion. Conservators will strive to bring 

the machines as close as possible to their original state. In addition 

to extensive documentation and archival research, the project will rely 

on innovative conservation approaches and treatments—including the 

use of 3D scanning and 3D printing to create custom-made mechanical 

parts, along with the development of a suitable lubrication system. Their 

objective is to find a balance between preserving the original materials 

and displaying the original operation of the machines. Work will be 

conducted in collaboration with a range of international experts as 

needed for specific parts of the project. 

After the project is completed, Le Paradis Fantastique will regain its 

position, close to the museum entrance, where it will offer visitors a 

significantly improved sensory experience, more in line with the artists’ 

original vision. 

Le Paradis Fantastique, 1966 
Painted glass fiber reinforced polyester, 
painted metal, tree root and rubber straps 
Varied dimensions 
1971 donation from the artists 

© 2023 Niki Charitable Art Foundation / ARS, NY / ADAGP, Paris and © 2023 Artists Rights Society (ARS), New York / ADAGP, Paris 
Image: Moderna Museet / Åsa Lundén © 2023 
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Musée d’Art Moderne de Paris 
Sonia Delaunay (French, b. Odesa (now Ukraine), 1885–1979) 

Rhythm, decoration for the Salon des Tuileries, 1938 
Oil on canvas 
211 by 234.3 in. (536 by 595 cm) 

This painting is part of a large set of abstract monumental decorations commissioned to Sonia Delaunay, 

Robert Delaunay, Albert Gleizes and Jacques Villon for the 1938 Salon des Tuileries, an annual art exhibition in 

Paris. As part of the Salon des Réalités Nouvelles association, these artists intended to reconcile art and life 

by making works that echoed the industrial, economic and scientific advances of the twentieth century. These 

large-scale commissions fulfilled their aspiration to share their artistic experiments with wide audiences. 

Sonia and Robert Delaunay were part of the bustling arts scene in early-twentieth-century Paris. They are the 

co-founders of Orphism, a Parisian offshoot of Cubism, which sought to unify color and sensation. Though they 

began with recognizable subjects, they worked to deconstruct their paintings to the point of pure abstraction, 

with saturated color and no recognizable objects in their work. 

Sonia Delaunay’s Rhythm is part of this lifelong exploration of color contrast and its dynamic effects. Thanks 

to the interplay of curves and counter-curves along a vertical axis, her bright and vivid colors seem to be set in 

motion while conveying the energy of modern life. Over the years, Delaunays’ Rhythm has become among the 

museum’s most emblematic works, remaining almost permanently on view. 

The painting presents some condition issues. The canvas is very fragile and, because of the tension exerted 

by the current wooden stretcher, some areas risk breakage. Moreover, the current system makes any internal 

relocation or potential loans hazardous, and the work requires reinforcement on the reverse of the canvas. 

Several conservators will work on the painting in situ in the museum’s galleries. A special flooring and 

suspension bridge will be built, along with a new floating aluminum stretcher, which would distribute the 

tension more evenly across all parts of the canvas. This project will allow for further display of the work 

and prevent the risk of breakage as it currently stands. 
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Museo de Arte Moderno de Bogotá 
Luis Caballero (Colombian, 1943–1995) 

Pintura anecdótica is one of the most important paintings 

by celebrated Colombian artist Luis Caballero. Born in 

Bogotá, Caballero began his study of art in Colombia and 

then continued in Paris in the 1960s, where he was exposed 

to the work of Willem de Kooning and Francis Bacon. After 

a brief return to his homeland, he decided to stay in Paris, 

where he felt more liberated. He is known for his erotic and 

often violent masculine figures. 

This monumental triptych entered the collection of the 

Museo de Arte Moderno de Bogotá (MAMBO) in 1974. 

Despite the institution’s efforts to provide the best 

maintenance and care, water pipes burst in the 1980s and 

flooded the room in which the painting was stored. The 

work suffered water stains, warping in its supports, and mold 

growth over the surface and back of the painting. 

The painting’s restoration process will begin with some 

preliminary research about the artist’s techniques and then 

systematic analysis to reveal and identify the materials 

and technologies Caballero used. This process will help 

conservators determine the best working methodology to 

apply, including visual examination, nondestructive analysis 

and microscopic analysis. The work will also have its frame 

replaced and undergo deep cleaning for stains, as well as 

flattening and retouching. 

Pintura anecdótica (triptych), 1972 
Oil, pencil and pastel on paper on canvas 
76.5 by 152.5 in. (194.5 by 387.5 cm) 
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Museo Nacional de Historia, Castillo de Chapultepec, Mexico City
 
Four historical paintings 

Josep (José) Cusachs y Cusachs 
(Spanish, b. France, 1851–1908) 
The Battle of April 2, 1867, 1902 
Oil on canvas 
162.5 by 167 in. (413 by 424 cm) 

The Battle of May 5, 1862, 1903 
Oil on canvas 
158.8 by 214 in. (403 by 544 cm)	 

Pictured: 
José Vivar y Valderrama	 
(Mexican, active mid-eighteenth century) 
Baptism of the Tlaxcalan Nobility, 1752 
Oil on canvas	 
162.5 by 167 in. (413 by 424 cm) 

Miguel Jerónimo Zendejas 
(Mexican, 1724–1816) 
The Warehouse, 1797 
Oil on wood panel 
116.5 by 488.5 in. (296 by 1241 cm)	 

The National Museum of History will conserve four large-format oil paintings in its 

permanent collection. Two are by Josep (José) Cusachs y Cusachs, each depicting a 

battle in which President Porfirio Díaz played a significant role. Another painting, by 

José Vivar y Valderrama, depicts the Catholic conquest of Mesoamerica. Finally, a 

ten-panel work by Jerónimo Zendejas, which shows scenes related to the foundation 

of a botanical garden for scientific study, will also receive conservation treatment. 

Once the work is completed, the museum will attain in-depth knowledge about the 

techniques and materials used by important artists in Mexican history. 

Based on a visual examination of the works, the intervention proposal includes dust 

cleaning, along with surface cleaning, consolidation, joint repairs, filling and toning. 

Then, the paintings and their frames will be varnished. The project will conclude with 

a written and photographic report comparing the initial and final condition of the 

paintings and the conservation treatments performed. 

The project will be carried out in situ, so that visitors can view the conservation 

process and learn about its importance in the museum. Materials will be provided 

to visitors explaining the art and science unique to the project. Once treatment 

has been completed, visitors will be able to discover the aesthetic qualities of the 

paintings as the artists intended. 
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National Gallery Singapore 
Chen Wen Hsi (Singaporean, b. China, 1906–1991) 

Gibbons, 1977 
Chinese ink and color on paper 
73.8 by 192.1 in. (190 by 488 cm) 
Collection of National Gallery Singapore 
Image courtesy of National Heritage Board,  
Singapore 
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Gibbons is a major ink painting by Singaporean artist 

Chen Wen Hsi. Born in Guangdong, China, Chen studied 

both Chinese-style ink painting and Western oil painting. 

He settled in Singapore in the late 1940s, where he would  

become an influential teacher. Gibbons is a mature work 

from  the  1970s and is scheduled for display in 2025 as a key  

highlight in a large-scale exhibition on Singapore's art history. 

This large Chinese-style ink and color on paper suffers from 

severe discoloration, as well as numerous tears and losses 

on various parts of the painting. It was previously framed 

with a paper support, fully adhered to the wooden backing 

board, which has deteriorated over time. It will need to be 

stabilized for storage and display. 

Due to the scale and complexity of the conservation 

process, the Heritage Conservation Centre (HCC), the 

custodian of Singapore’s National Collection, has scheduled  

the conservation treatment in phases, beginning with 

washing  the work to lighten the discoloration and foxing  

spots  (areas of mold or metal contamination on paper). 

After that, the tears and losses will be treated, followed 

by the painting’s remounting with new conservation-grade 

materials. As a part of the treatment in the second phase, 

a professional scroll mounter will work with the team 

at the HCC and share expertise with its conservators. 

A customized frame will be made for this artwork to 

accommodate its large size, enhancing the experience of 

museum visitors while minimizing future handling. 
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St. Paul’s Cathedral, London 
William Holman Hunt (British, 1827–1910) 

The Light of the World, by Pre-Raphaelite artist William Holman Hunt, is based on a biblical reference: “Behold, I stand at the door and 

knock; if any man hear My voice, and open the door, I will come in to him....” One of the most viewed works of religious art from the 

twentieth century in the world, the painting in St. Paul’s Cathedral is the third version by the artist. It was created approximately fifty 

years later than the previous two and is thought to be the culmination of Holman Hunt’s vision. There were several sitters who initially 

posed for the figure of Christ, including Christina Rossetti, sister of fellow Pre-Raphaelite artist Dante Gabriel Rossetti. It is housed in a 

gilded gesso frame produced in 1904 by Hilda Hewlett, who would later become the first woman in Britain to earn a pilot’s license and 

was an early aviation entrepreneur. 

Conservators found that the surface gloss is uneven and craquelure evident. A previous treatment of varnishing and waxing has made 

further cleaning of the surface difficult. 

Planned work includes replacement of a panel on the stretcher; lining the frame rebate and checking if the canvas edges are failing; 

covering the back of the stretcher with Tyvek (a brand of synthetic fibers) to protect the painting; and, finally, reinstating glazing with 

nonreflective glass to protect the canvas from day-to-day damage and reduce the effects of environmental change. The painting will 

then be reinstalled in the Cathedral later in 2023. 

The Light of the World, 1900–04 
Oil on canvas
 
Framed: 120 by 76 in. (304.8 by 193 cm) 

Gilded gesso frame, produced in 1904 by 

Hilda Hewlett (British, 1864–1943)
 

19 



40 39 

 

    

     

 

 

 

 

  

Tampa Museum of Art 
Haitian artworks from the Arthur R. Albrecht Collection 

In 2022, the Tampa Museum of Art received a gift of 69 paintings, nine wooden sculptures 

and one print from the Arthur R. Albrecht Revocable Trust. The Albrecht Collection is 

composed of important artworks by first- and second-generation Haitian painters. The 

first-generation painters emerged in the 1940s and were among the initial students to 

train at the Centre d’Art in Port-au-Prince. The Albrecht Collection artists in this group 

include Rigaud Benoit, Wilson Bigaud, Préfète Duffaut and Philomé Obin. The second-

generation artists, such as Wilmino Domond, André Pierre and Gérard Valcin, trained under 

their predecessors and rose to prominence in the 1960s and 1970s. Imagery includes street 

scenes, landscapes, flora and fauna, and glimpses into daily Haitian life. 

Due to their fragile condition, Mr. Albrecht’s Haitian paintings have been rarely, if ever, on 

loan or on view to the public. The paintings suffer from various levels of grime, accretions, 

staining and more in-depth concerns such as lifting paint and punctures or tears, as well 

as framing issues. 

In celebration of this significant acquisition, the museum plans to premiere the 

Albrecht Collection with a major exhibition in summer 2023. To ensure the works are 

in safe condition and exhibition ready, the collection will be evaluated and treated 

by conservators. All the works will be cleaned, stabilized and put in a good state of 

preservation for the display, study and enjoyment of this unique collection of Haitian art. 
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Far left: 
Préfète Duffaut 
(Haitian, 1923–2012) 
Magician, c. mid-1960s 
Oil on Masonite 
46× 24 (116.8 × 61 cm) 
Tampa Museum of Art, Gift of the 
Arthur R. Albrecht Revocable Trust 

Left: 
André Pierre 
(Haitian, 1914–2005) 
Erzulie, 1973 
Oil on canvas 
37 by 26 in. (94 by 66 cm) 
Tampa Museum of Art, Gift of the 
Arthur R. Albrecht Revocable Trust 
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The Andy Warhol Museum, Pittsburgh 
Andy Warhol (American, 1928–1987) 

Oxidation, 1978 
Metallic pigment in acrylic medium and urine on canvas 

50 by 200 by 2 in. (127 by 508 by 5.1 cm) 

The Andy Warhol Museum, Pittsburgh; Founding Collection, 

Contribution The Andy Warhol Foundation for the Visual Arts, Inc.
 

While many of Andy Warhol’s best-known works are 

his Pop art portraits, the Oxidation series is his take 

on abstraction. Paintings in this series are canvases 

prepared with metallic acrylics and urine. Works from 

this aesthetically rich and delightfully transgressive 

body of work are found in public and private collections 

worldwide. Minimal conservation research on them exists, 

and there is limited understanding of their long-term 

preservation requirements. 

The Andy Warhol Museum will conduct a novel conservation 

project on the series, focusing on the largest Oxidation 

painting in the museum’s collection. In June 2020, the 

painting was subjected to elevated temperatures and 

humidity, causing drips of liquid to seep from within the 

canvas and new corrosion patterns to emerge. 

The project includes a chemical analysis of the Oxidation 

series to determine ideal display and storage conditions. A 

variety of analytical techniques, including scanning electron 

microscopy, will be employed to capture relevant scientific 

data and inform conservation and treatment plans. As the 

global keeper of the artist’s legacy, The Warhol is uniquely 

positioned to conduct this project. The permanent collection 

contains more than 10,000 artworks in various media along 

with Warhol’s diaries and artmaking materials, which will 

provide essential project context and supplies. 

Due to its oversized format, the Oxidation painting is on 

permanent view in the museum. Conservation activities 

© 2023 The Andy Warhol Foundation for the Visual Arts, Inc. / Licensed by Artists Rights Society (ARS), New York 

will occur in the gallery, and interpretive materials 

will provide visitors with an explanation of the art and 

science behind the conservation project. To support 

the preservation of this series of artworks for future 

generations, The Warhol will share findings with the 

worldwide professional conservation community. 
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 The National Gallery, London 
Peter Paul Rubens (Flemish, 1577–1640) 

The Judgement of Paris, c. 1632–35 
Oil on oak
 
57 by 76.3 in. (144.8 by 193.7 cm)
 

Peter Paul Rubens’ The Judgement of Paris is one of the artist’s best-known works and 

is of paramount importance both within the artist’s oeuvre and The National Gallery’s 

collection. Painted in the last decade of Rubens’ life, the work shows the moment Paris 

makes his fateful choice between the goddesses Venus, Minerva and Juno. Rubens 

painted this subject on several occasions, but this version is one of the artist’s most 

recognizable and significant paintings, exemplifying the Flemish master’s exuberant 

style, brimming with vivacity and eroticism, and conveyed in rich colors. 

Integrating both scientific and art historical research, conservation treatment will 

involve removal of the cloudy and discolored varnish and retouchings, and important 

structural work to the complex oak panel support, followed by revarnishing and 

retouching. This will be combined with research into the painting’s technique, materials 

and evolution, using an array of new noninvasive investigative techniques, which will 

advance conservators’ understanding of the work, the artist’s practice and process, 

and the genesis of its composition. 

In May 2024, The National Gallery will celebrate its 200th anniversary. This outstanding 

masterpiece will be conserved as part of a program to preserve some of the museum’s 

greatest works, in advance of a comprehensive redisplay of the collection, marking the 

culmination of the bicentenary year. 
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 The Phillips Collection, Washington, D.C. 
Two paintings by Paul Cézanne (French, 1839–1906) 

Pictured: 
Mont Sainte-Victoire, 1886–87 
Oil on canvas 
23.5 by 28.5 in. (59.6 by 72.3 cm) 
Acquired 1925 

Self-Portrait, 1878–80 
Oil on canvas 
23.8 by 18.5 in. (60.3 by 46.9 cm) 
Acquired 1928 

Paul Cézanne’s paintings are vitally important to The Phillips Collection, 

America’s first museum of modern art, established in 1921. The Phillips 

will treat two of his popular works, Mont Sainte-Victoire and Self-Portrait, 

which are constantly in demand for exhibitions and loans but have not 

received conservation treatment in more than forty years. 

The strengths of these pictures are diminished and dulled by deteriorated 

varnishes, and aged surface coatings obscure Cézanne’s brushwork, his 

brilliant palette and depth present in the compositions. Previous linings 

have flattened the paint films, reducing the original texture and impasto. 

Research indicates that resins applied in previous treatments become 

less soluble with age, advising discolored coatings to be removed while 

they are still relatively easy to safely take off the paintings’ surfaces. Their 

appearances will dramatically improve with the removal of these coatings 

and by replacing them with light varnish applications, as appropriate, using 

a stabilized natural resin varnish. 

This project will provide an opportunity to analyze the artist’s process, 

furthering scholarship on Cézanne’s technique and approach to painting 

materials at distinct moments in his career. The two works to be treated 

are part of the museum’s world-renowned unit of six paintings and one 

print, esteemed by many scholars as Cézanne’s finest. This treatment will 

result in a fully restored unit that includes previously conserved works that 

will be exhibited and interpreted together for the first time in decades. 
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The San Diego Museum of Art 
Six modern sculptures 

The San Diego Museum of Art’s collection of more 

than 22,000 objects from across the globe spans 

from 3000 BCE to the present day. It includes six 

sculptures on permanent display in the open-air May 

S. Marcy Sculpture Garden and on the perimeter of 

Plaza de Panama outside the museum’s entrance. These 

remarkable sculptures encompass the richness and range 

of Modernism, crossing boundaries of style, material and 

national origin. For years, these works remained under 

wraps in the museum’s storage vault—and were only 

recently reinstalled in 2016 for public view. 

Due to their outdoor location and vulnerability to 

environmental changes, these sculptures have sustained 

damage over time, and conservation treatment is 

required to enable their ongoing long-term display. This 

project will be carried out collaboratively with experts 

from the Henry Moore Foundation, the Rosenthal 

Foundation and Carli Fine Art Conservation. Following 

an initial analysis, conservators will treat and restore 

the sculptures’ surface patinas, which have deteriorated; 

repaint and rewax as appropriate to each work; and 

strengthen their underlying structures as necessary. 

This conservation project will revitalize these important 

sculptures, ensuring they are safeguarded for long-term 

public exhibition. 
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Alexander Calder (American, 1898–1976)
 
Spinal Column, 1968
 
Iron
 
118 by 100 by 90 in. 
 
(299.7 by 254 by 228.6 cm) 

Far left: 
Barbara Hepworth (British, 1903–1975)
 
Figure for Landscape, 1960
 
Bronze
 
103 by 49 by 29 in. 
 
(261.6 by 124.4 by 73.6 cm) 

Joan Miró (Spanish, 1893–1983) 
Solar Bird, 1966 
Bronze 
46.5 by 70.5 by 40.3 in.   
(118.1 by 179 by 102.2 cm) 

Left: 
Henry Moore (British, 1898–1986) 
Reclining Figure: Arch Leg, 1969 
Bronze 
98.5 by 183.5 by 81 in.   
(250.1 by 466 by 205.7 cm) 

Tony Rosenthal (American, 1914–2009) 
Odyssey III, 1973 
Aluminum 
80 by 95 by 105 in.  
(203.2 by 241.3 by 266.7 cm) 

Jack Zajac (American, b. 1929)
 
Big Open Skull, c. 1966–73
 
Bronze
 
41 by 56.8 by 27.3 in.
   
(104.1 by 144.1 by 69.2 cm) 

24 



50 49 

 

 

 

 

 

 

Utah Museum of Fine Arts, Salt Lake City 
Chiura Obata (American, b. Japan, 1885–1975) 

Full-size underdrawings and practice sketches for the 
four-panel screen Two Running Horses, 1932 
Charcoal on paper 

Chiura Obata is a notable twentieth-century Japanese American artist, although his works have remained largely 

unknown until recent decades. Two Running Horses, an acquisition by the Utah Museum of Fine Arts from the 

Obata estate, is the largest format of this subject that Obata ever produced. A four-panel screen, it embodies a 

synthesis of Japanese and American art techniques and the artist’s mastery of sumi (black ink) painting. 

In 2022, with support from a Bank of America Art Conservation Project grant, the renowned Nishio Conservation 

Studio in Washington, D.C., completed conservation treatment of Two Running Horses. During this process, the 

conservator at Nishio made the remarkable discovery of full-size practice underdrawings of the original Horses 

screen and roughly fifty to one hundred practice sketches hidden between the painting and the wooden lattice 

frame of the folding screen—a finding worthy of a conservation project in and of itself. 

The documentation, conservation treatment, crating, shipping, exhibition and storage of these additional 

underdrawings and practice sketches by Chiura Obata are all well underway. Once conserved, these 

underdrawings and sketches will be showcased alongside the original Two Running Horses screen. These 

sketches and drawings tell a compelling story about the artist’s working methods on this beautiful example 

of Japanese-style screen painting. 
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    Previous Selections | 2010–2022
 

Abbey Theatre, Dublin: Four portraits by John Butler Yeats 

Albright-Knox Art Gallery, Buffalo, New York: 
Two paintings by Joan Mitchell 

American Museum of Natural History, New York: 
Twenty masks and headdresses 

Antiguo Colegio de San Ildefonso, Mexico City: Forty-one murals 

Arab Image Foundation, Beirut: 
Photographs by Latif al Ani and Hashem el Madani 

Art Gallery of New South Wales, Sydney: 
William Charles Piguenit, The Flood in the Darling 1890, 1895 


Art Museum of the Chinese University of Hong Kong: 
Thirty paintings by Lui Shou-kwan 

Associazione Amici di Brera e dei Musei Milanesi, Milan: 
Antonio Canova, Napoléon as Mars the Peacemaker, 1809–11 

Bakehouse Art Complex, Miami: Purvis Young, Untitled, 2003
 

Bayerische Staatsgemäldesammlungen, Munich: 
Anthony van Dyck, Portrait of Duke Wolfgang Wilhelm, c. 1627/32 

Bechtler Museum of Modern Art, Charlotte: Five tapestries 

Beijing Stone Carving Art Museum: Fourteen stone sculptures 

Biblioteca Trivulziana, Castello Sforzesco, Milan: 
Leonardo di ser Piero da Vinci, Codex Trivulzianus, c. 1487–90 

Bode-Museum, Berlin: Three Renaissance sculptures 

Brooklyn Museum, Six Assyrian palace reliefs 
Stuart Davis, The Mellow Pad, 1945–51 
Illustrated and gilded Book of the Dead from Saqqara, Egypt 

Bullock Texas State History Museum, Austin: 
Elijah E. Myers, The Original Texas State Capitol Goddess of Liberty, 1888
 

Cambridge University Library, United Kingdom: Papers of Sir Isaac Newton 

Cantor Arts Center at Stanford University, Palo Alto: 
Thirty-two works in the Asian American Art Initiative 

Richard Diebenkorn, Window, 1967
 

Capital Museum, Beijing: 
Qianlong Great Buddhist Canon, Qing dynasty 

Casa del Teatro, Buenos Aires: 
Two murals by Benito Quinquela Martín 

Centro de las Artes 660, Santiago: Three works by Matta 

Charles H. Wright Museum of African American History, Detroit: 
John Thomas Biggers, Ph.D., The Mandolin Player, c. 1940s 

Cleveland Museum of Art: 
Krishna Lifting Mount Govardhan, c. 600 CE 

Columbus Museum of Art, Columbus, Ohio: 
Fifty European Old Master prints, 1497–1813 

Constitutional Court Trust, Johannesburg: 
Marlene Dumas, The Benefit of the Doubt, 2000
 

Crocker Art Museum, Sacramento: Five paintings by Wayne Thiebaud
 

CSMVS Museum, Mumbai: Mughal Emperor Akbar’s Court, Anvar-I Suhayli, c. 1575
 
Buddhist stupa remains at Kahu-jo-Daro 

Cummer Museum of Art & Gardens, Jacksonville, Florida: 
Peter Paul Rubens, The Lamentation of Christ, c. 1605
 

Dallas Museum of Art,  The Wittgenstein Vitrine, 1908
 

Delaware Art Museum, Wilmington: Thirteen American paintings 


Denver Art Museum: Cristóbal de Villalpando, Virgin of Valvanera, c. 1710
 
Twelve Acoma Pueblo textiles
 

Des Moines Art Center: Keith Haring, Untitled, 1989, fabricated 2009
 

Detroit Institute of Arts: Thirteen mural cartoons by Diego Rivera 


Dulwich Picture Gallery, London: Three paintings by Bartolomé Esteban Murillo
  

Fisk University Galleries, Nashville: Ten works by modern African artists
 

Fine Arts Museums of San Francisco: Morris Louis, No. 11, 1961
 

Freer Gallery of Art, Washington: Coromandel lacquer screen, Qing dynasty
 

Galleria Borghese, Rome: Raphael, The Deposition, 1507
 

Georgia O’Keeffe Museum, Santa Fe: Georgia O’Keeffe, Spring, 1948
 

Gibbes Museum of Art, Charleston:
   
Two paintings by Henrietta de Beaulieu Dering Johnston 

Guildhall Art Gallery, City of London:   
Dante Gabriel Rossetti, The Garlanded Woman, 1873
 

Harriet Beecher Stowe Center, Hartford, Connecticut: Four paintings 


Heard Museum, Phoenix: Eight sculptures by American Indian artists
 

High Museum of Art, Atlanta: Ten assemblages by Thornton Dial, Sr.
 

Hirshhorn Museum and Sculpture Garden, Washington:
   
Two works by Robert Rauschenberg 

Hudson River Park Trust, New York:   
Allan and Ellen Wexler, Two Too Large Tables, 2006
 

Indianapolis Museum of Art at Newfields:   
Hendrick Mattens, The Miraculous Draught of Fishes, c. 1630
 

Iraqi Institute (IICAH), Erbil: Nimrud ivories, ninth–seventh century BCE
 

Isabella Stewart Gardner Museum, Boston:
   
The Farnese Sarcophagus, Severan dynasty 

Istanbul Archaeological Museums: 548 artifacts, fourth–fifteenth centuries 

James A. Michener Art Museum, Doylestown, Pennsylvania:   
Henriette Wyeth, The Picnic, c. 1923
 

Johannesburg Art Gallery: Ten paintings by Gerard Sekoto
 

Kansong Art and Culture Foundation, Seoul:
   
Eight painted silk panels by Gyeomjae 

Kawasaki City Museum, Japan: Works by five Japanese manga artists 

Kimbell Art Museum, Fort Worth: Claude Monet, Weeping Willow, 1918–19 

Kunsthaus Zürich: Ferdinand Hodler, The Truth (First Version), 1902
 
Auguste Rodin, Jean d’Aire, 1886
 
Mark Rothko, Untitled (White, Blacks, Grays on Maroon), 1963
 

Kunsthistorisches Museum, Vienna: Titian, Ecce Homo, 1543
 

Kyoto National Museum:  Dōmaru armor with pale blue silk lacing 

Le Centre d’Art, Port-au-Prince, Haiti:   
Paintings rescued from the 2010 earthquake 

Mexican Cultural Institute of Washington, D.C.:   
Murals by Roberto Cueva del Río 

Michael C. Carlos Museum of Emory University, Atlanta:   
One hundred Indigenous American textiles 

Minneapolis Institute of Art: Max Beckmann, Blindman’s Buff, 1945
 
Frank Stella, Tahkt-I-Sulayman Variation II, 1969
  
Domenico Passignano, The Expulsion of Adam and Eve from Paradise, 1627
 

Missouri History Museum, St. Louis:   
Alfredo Ramos Martínez, Mexican Flowers, 1929
 

Moderna Museet, Stockholm: Forty-three photographs by Eva Klasson 

Monastero della Certosa del Galluzzo, Florence:  
Jacopo Carucci Pontormo, Road to Calvary, 1523–25 

Montclair Art Museum, Montclair, New Jersey:  
Harriet Whitney Frishmuth, Joy of the Waters, 1920
 

Munch Museum, Oslo: Edvard Munch, Vampire, 1893
 

Musée des Beaux-Arts Jules Chéret, Nice: Bronzino, Crucified Christ, c. 1540
 

Musée du Louvre, Paris: Eugène Delacroix, Massacre at Chios, 1824
 
Winged Victory of Samothrace, 190 BCE
 

Musée d’Orsay, Paris: Gustave Courbet, The Painter’s Studio, 1854/55 

Musée national Picasso-Paris:  
Pablo Ruiz Picasso, Women at Their Toilet, 1937–38 
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Museo de Arte del Banco de la República, Bogotá: Ten paintings by Noé Léon 

Museo de Arte de Lima, Peru: Paracas mantle, 100 BCE–100 CE 

Museo de Arte de Puerto Rico, San Juan: 370 works on paper 

Museo de Arte Moderno, Mexico City: 
Two sculptures by Hersúa and Mathias Goeritz 

Museo del Palacio de Bellas Artes, Mexico City: Seventeen murals 

Museo Diego Rivera Anahuacalli, Mexico City: Four murals by Diego Rivera 

Museo Frida Kahlo, Mexico City: 
Photographs from the personal collection of Frida Kahlo 

Museo Nacional de Antropología, Mexico City: Fifteen pieces of 
Mesoamerican sculpture, 1400 BCE–600 CE and 650–900 CE 

Museo Nacional Centro de Arte Reina Sofía, Madrid: 
Juan Gris, Portrait of Madame Josette Gris, 1916 
Joan Miro, Portrait II, 1938 
Pablo Ruiz Picasso, Woman in Blue, c. 1901 
Salvador Dalí and Man Ray, Portrait of Joella, 1933–34 

Museo Tamayo, Mexico City: Eight outdoor sculptures 

Museo Thyssen-Bornemisza, Madrid: Tintoretto, Paradise, 1588  
Fra Angelico, The Virgin of Humility, c. 1433–35 

Museu de Arte de São Paulo: Victor Meirelles de Lima, Moema, 1866 

Museu de Arte Moderna de São Paulo: Sculpture Garden artworks 

Museu Paulista, São Paulo: Paintings of the Main Hall, Museu do Ipiranga 

Museum of Art, Rhode Island School of Design, Providence: 
Wifredo Lam, The Eternal Presence, 1944 
Two eighteenth-century palampore textiles 

Museum of Contemporary Art Chicago: Ten modern and contemporary works 

Museum of Fine Arts, Boston: Two paintings by Vincent van Gogh 

Museum of Islamic Art, Doha, Qatar: 
Stucco panel with figural scenes, twelfth century 

Museum of Latin American Art, Long Beach, California: 
Four sculptures by Latinx artists 

Museum of Modern Art in Rio de Janeiro: 
Cândido Portinari, Wedding at Cana, 1956/57 

Museum of Photographic Arts, San Diego: 
Edward S. Curtis, Thirteen orotones, 1907–30 

Museum of the American Revolution, Philadelphia: 
Patriots of Color Archive: Black and Indigenous Soldiers in the 
Revolutionary War 

Museum of Turkish and Islamic Arts, Istanbul: Qur’an, eighth century 

National Gallery of Art, Washington: Fourteen portraits by Gilbert Stuart 
Six French marble sculptures 

National Gallery of Ireland, Dublin: 
Daniel Maclise, The Marriage of Strongbow and Aoife, 1854 
Lavinia Fontana, The Visit of the Queen of Sheba to King Solomon, c. 1600 

National Gallery in Prague: Rembrandt van Rijn, Scholar in His Study, 1634 

National Gallery of Victoria, Melbourne: 
Frederick McCubbin, The North wind, c. 1888–89  
Works on hardboard from Papunya and Lajamanu 

National Museum of Afghanistan, Kabul: Begram ivories, first century CE 

National Museum of African American History and Culture, Washington: 
Nine paintings 

National Museums of Kenya, Nairobi Gallery: 
Three works from the Murumbi Collection 

National Museum of Ghana, Accra: Brass artworks, 
fifteenth–nineteenth century 

National Portrait Gallery, London: Three portraits of English monarchs 

National Portrait Gallery, Washington: Gilbert Stuart, George Washington, 1796 

Neue Nationalgalerie, Berlin: 
Ludwig Meidner, Revolution/Apokalyptische Landschaft, 1912/13 

Newark Museum: 
George Healy, Frederic Church and Jervis McEntee, The Arch of Titus, 1871 

New Bedford Free Public Library, New Bedford, Massachusetts: 
Three paintings by Albert Bierstadt 

Nigerian National Museum, Lagos: Igbo-Ukwu bronzes, ninth–eleventh century 

North Carolina Museum of Art, Raleigh: 
Statue of Bacchus, second–early seventeenth century 

Notre-Dame de Paris: Restoration of the statuary and the marquetry 
of the floor after the 2019 fire 

Oakland Museum of California: Carlos Villa, Untitled Wall Hanging, c. 1965–70 

OCA Museum, São Paulo: Three paintings and one mural 

Oklahoma City Museum of Art:  Gardner Hale, The Triumph of Washington, 1931 

Orange County Museum of Art, Santa Ana, California: Three works by women artists 

Pérez Art Museum Miami: Two sculptures by Louise Nevelson 
George Segal, Abraham’s Farewell to Ishmael, 1987 

Philadelphia Museum of Art: Augustus Saint-Gaudens, Diana, 1892/94 
Pierre-Auguste Renoir, The Large Bathers, 1884–87 

Pinacoteca del Castello Sforzesco, Milan: 
Bronzino, Portrait of Lorenzo Lenzi, c. 1527–28 

Pinacoteca di Brera, Milan: 
Giovanni Battista Tiepolo, The Madonna of Mount Carmel, 1722 

Portland Art Museum, Portland, Oregon: 
Roy Lichtenstein, Brushstrokes, 1996, fabricated 2002 

Reynolda House Museum of American Art, Winston-Salem, North Carolina: 
Thomas Hart Benton, Bootleggers, 1927 

Rezan Has Museum, Istanbul: Urartian jewelry collection, ninth–seventh century BCE 

Rijksmuseum, Amsterdam: Simplicia cabinet, 1730 

Rock Art Research Institute, Wits University, Johannesburg:   
Tracings and redrawings by Walter Battiss 

Rose Art Museum at Brandeis University, Waltham, Massachusetts: 
Three works by three modern artists 

Sadberk Hanım Museum, Istanbul: 
Thirteen calligraphic works and illuminated manuscripts 

Sakıp Sabancı Museum, Istanbul: Six paintings by Osman Hamdi Bey 

San Diego Museum of Art: Isamu Noguchi, Rain Mountain, 1982–83 

San Francisco Arts Commission:  Coit Tower, 1933 
Twenty-seven murals from the Public Works of Art Project 

San Francisco Museum of Modern Art: Diego Rivera, Pan American Unity, 1940 

Seattle Art Museum: Alexander Calder, The Eagle, 1971 
Jackson Pollock, Sea Change, 1947 
Scenes in and around the Capital, seventeenth century 

Shanghai Museum: 
Ceramics from Qinglongzhen, 618–907 and 960–1279 
Jian, c. early sixth–fifth century BCE 

Society of Antiquaries of London: Two copies of Magna Carta 

Solomon R. Guggenheim Museum, New York: 
Two paintings by Georges Braque 
Eva Hesse, Expanded Expansion, 1969 
Édouard Manet, Woman in Evening Dress, 1877–80 
Pablo Ruiz Picasso, Woman Ironing, 1904 

Speed Art Museum, Louisville: Sarcophagus, third century CE 

Städel Museum, Frankfurt:   
Ernst Ludwig Kirchner, Scene in a Forest and Nude in the Studio, c. 1910 
The Master of Flémalle, The Bad Thief to the Left of Christ, c. 1430,  
and Saint John the Baptist, c. 1430 
Guido Reni, Christ at the Column, c. 1603 

Szépművészeti Múzeum, Budapest: Bronzino, Venus, Cupid and Envy, c. 1550 

Tate Modern, London: Andy Warhol, Marilyn Diptych, 1962 
Three paintings by Amedeo Modigliani 

Tel Aviv Museum of Art: Five paintings by Marc Chagall 
George Segal, The Sacrifice of Isaac, 1973 

The Art Institute of Chicago: 
El Greco, The Assumption of the Virgin, 1577/79 
Georges-Pierre Seurat, A Sunday on La Grande Jatte–1884, 1884–86 

The Barnes Foundation, Philadelphia: 
Paul Cézanne, The Large Bathers, 1895–1906 

The Bass, Miami Beach: Sandro Botticelli and Domenico Ghirlandaio, 
Coronation of the Virgin, c. 1492 

The British Museum, London: Marble figure of the Buddha Amitābha, 585 CE 
Michelangelo, The Epifania, 1550–53 

The Courtauld Gallery, London:   
Sandro Botticelli, The Trinity Altarpiece, 1491–94 
Peter Paul Rubens: Cain Slaying Abel, 1608–09 
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The Dalí Museum, St. Petersburg, Florida: 
Three paintings by Salvador Dalí 

The Frick Pittsburgh: Three medieval tapestries 

The Glass House, New Canaan, Connecticut: 
Philip Johnson, The Glass House, 1949 

The Huntington, San Marino, California: 
Thomas Gainsborough, The Blue Boy, 1770 

The Los Angeles County Museum of Art: 
Simon Rodia, Watts Towers, 1921–54 

The Menil Collection, Houston: 
Twelve sculptures by John Chamberlain 

Fragment of a Prisoner Textile, c. 1200–90
 

The Metropolitan Museum of Art, New York: 
Photographs in the James Van Der Zee Archive 

The Montreal Museum of Fine Arts: 
Valentin de Boulogne, Abraham Sacrificing Isaac, 1630–31 

The Museum of Modern Art, New York: 
Two paintings by Paul Cézanne 
Three paintings by Jackson Pollock 
Alexander Calder, Man-Eater with Pennants, 1945 
Henri Matisse, The Swimming Pool, late summer 1952 
Paula Modersohn-Becker, Self-Portrait with Two Flowers in Her Raised  
Left Hand, 1907 
Vincent van Gogh, The Starry Night, Saint Rémy, June 1889 

The Schomburg Center for Research in Black Culture, 

New York Public Library: Eight works
 

The Nelson-Atkins Museum of Art, Kansas City, Missouri: 
El Greco, The Penitent Magdalene, c. 1580–85 

The State Hermitage Museum, St. Petersburg: 
Three portraits by Vigilius Eriksen 

The Studio Museum in Harlem: 
Twenty-one works by Romare Bearden and other African American artists 

The University Art Museum, Tokyo University of the Arts: 
Uemura Shōen, Noh Dance Prelude, 1936 

The Wallace Collection, London: 
Two paintings by Canaletto
 
Jean-Honoré Fragonard, The Swing, c. 1767–68
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Tokyo National Museum: Chen Rong, Five Dragons, thirteenth century 
Kanō Eitoku, Cypress Tree, sixteenth century 
Haniwa, Warrior in keiko armor, sixth century CE 
Three paintings by Watanabe Kazan 
Buddhist monk’s robe, Yuan–Ming dynasty 

Trinity College Library Dublin:   
Four medieval Irish manuscripts, 500–900 CE  
Attributed to Áed Úa Crimthainn, Book of Leinster, twelfth century 

University of California, Berkeley Art Museum and Pacific Film Archive: 
Works in the African American Quilts Collection, c. 1860s–2006 

Utah Museum of Fine Arts, Salt Lake City:   
Chiura Obata, Two Running Horses, 1932 

Van Gogh Museum, Amsterdam:   
Vincent van Gogh, Landscape at Twilight, June 1890 

Vatican Museums: Unknown artist, Apollo “del Belvedere,” 130–140 CE 

Virginia Museum of Fine Arts, Richmond: 
146 photographs by artists from the Kamoinge Workshop 
Sixty works on paper by German Expressionists 

Wadsworth Atheneum, Hartford, Connecticut: 
Three modern works by three women artists 

Westminster Abbey, London: Eleven works, 1268–1953 

Wits Art Museum, Johannesburg: 
Beaded aprons by the Ndebele people, c. 1950s–80s 

Cover image: 
Musée d’Art Moderne de Paris 
Sonia Delaunay (French, b. Odesa (now Ukraine), 1885–1979) 
Rhythm, decoration for the Salon des Tuileries, 1938 
Oil on canvas  
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Paul Cézanne (French, 1839–1906)
 
Mont Sainte-Victoire, 1886–87 (detail)
 
Oil on canvas
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